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Appropriation and Transformation of the Picturesque
in William Wordsworth’s “Tintern Abbey”

Lee Wei-yao?
Abstract

This paper aims to explore the appropriation and transformation of the Picturesque in William Wordsworth’s “Tintern Abbey.”
As an interdisciplinary cultural activity that ranges from painting, poetry, to traveling, the Picturesque provides a new way of seeing in
the eighteenth century England. The perspective of the picturesque and the picturesque objects searched for, however, are never
without their political unconsciousness. William Wordsworth’s “Tintern Abbey” marks the transition from his early picturesque
poetry to a new style of meditative poetry that has its focus on the mind instead of the eyes. This transition from pure bodily sensation
to the higher level

of disembodied cognition, as designated in the poem as the difference between Wordsworth the past and the present, in fact marks the
hidden history of Wordsworth.
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